Some Recurrent Ideas in Critical Theory 

There are several recurrent ideas in critical theory that seem to form its 
common bedrock . Some of these recurrent ideas are listed below : 



1 - Truth is Provisional 

Many of the basic notions of our existence are actually fluid and unstable things 
rather than fixed and reliable essences . These notions are not solidly in the real 
world ; instead , they are socially constructed ( depending on the social and 
political forces and on shifting ways of thinking ) . In other words , these 
notions are provisional " circumstance - dependent " rather than absolute " 
fixed , immutable , etc ..." ones . Therefore , no fixed truths can ever be 
established . 

2 - Politics is pervasive 

Theorists believe that all thinking and investigation is necessarily affected and 
largely determined by prior idelogical commitment . Every practical procedure 
in literary criticism presupposes a theoretical perspective of some kind . 

3 - Language is Constitutive 

Language itself predetermines what we see . Thus , language constructs all 
reality . Everything is a linguistic- textual construct . Language does not record 
reality , it shapes and creates it . This means that langauge is not a simple 
reaction to reality . 
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4 - Meaning is Contingent 

The meanings within a literary work are never fixed and reliable , but always 
shifting , multi-faceted and ambiguous . In literature , there is never the 
possibility of establishing fixed and definite meaning ; rather , a literary work 
should necessarily create numerous meanings or interpretations . 

5 - Human Nature is a Myth 

Theorists disturb all totalizing notions . They argue that everything always arises 
out of particular socio-political situation , and this situation should not be 
suppressed . Likewise , the concept of a " human nature " as a generalized norm 
is distrusted too . Therefore , the idea of generalized human nature is likely to 
marginalize or denigrate or even deny the humanity of women , or 
disadvantaged groups . 
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Assumptions of New Criticism 

New criticism assumes that the study of literature is valuable ; to study poetry or 
any literary work is to engage oneself in an aesthetic experience ( the effects 
produced when contemplating a literary work ) that can lead to truth . However , 
the truth discovered in a literary work is completely different from the truth that 
science proves . Science tells us only whether a statement is true or false , but 
poetic truth involves the use of imagination and intuition . 
New critics began their theory by defining what a poem is . They assert that a 
poem has ontological status ; it possesses its own being and exists like any other 
object . Therefore , a poem is regarded as an objective autonomous entity with 
its own structure . 
The Objective Theory of Art 

New critics affirmed the intentional fallacy . They argue that the meaning of a 
poem must not be equated with its author ^s feeling or intentions . They believe 
that a poem ^s meaning is nothing more than an impression of the private 
intentions of its author . They claim that every poem must be a public text that 
can be understood by applying the standards of public discourse , not only the 
private experience , concerns and vocabulary of its author . However , the 
relationship between the poem and its author can not be denied T.S. Eliot states 
the relationship between the author and his work of art . He says that the poet ^s 
mind plays the role of a catalyst during the creative process in which it brings 
together the experiences of the author ^s personality to form a new creation ; the 
poem . Thus , Eliot asserted the fact that the poem as a new creation is formed 
by the mind not the personality of the poet . The poem is , therefore , about the 
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experiences of the author that are similar to all of our experience . 
As New Critics have dismissed the poet ^s intentions as means of discovering 
the meaning of a literary work , they give little attention to the importance of the 
biographical or contextual history of a poem . They argue that although the 
biographical and historical data may help in understanding the poem , its real 
meaning can not reside in this extrinsic ( outside the text ) information . 
Moreover , the New Critics argue the importance of the individual words or 
etymology . Since the words of a poem sometimes change meaning from one 
time period to another , the critic needs to be involved in historical research , 
discovering the meaning of individual words at the time the poem was written . 
New Critics also assert that a reader ^s emotional response to the text is neither 
important nor equivalent to its interpretation . Such an error in judgment , called 
the Affective Fallacy , disrupts the meaning of the poem . 
Now we find that New critics place little emphasis on the author , the social 
context , the historical situation of the text , and the reader ^s response as a 
source for discovering its meaning . Then , where can we find the poem ^s 
meaning ? For New Critics , since the poem itself is artifact or objective entity , 
its meaning resides within its own structure . Like all other objects , a poem and 
its structure can be analyzed scientifically . Thus a poem ^s structure operates 
according to a series of laws . By analyzing this structure , the New Critics 
believe that they have devised a methodology and standard of excellence that 
we can apply to all poems to discover their correct meaning . Therefore , the 
poem ^s job is to ascertain the structure of the poem , to see how it operates to 
achieve its unity , and to discover how meaning evolves directly from the poem 
itself . 
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HOW DOES THE POET CREATE A TITERARY WORK? 

According to the New Criticism, the poet is an organizer of the content of 
human experience. The poet crafts the poem in such a way that the text stirs its 
readers' emotions and causes readers reflects upon the poem's contents. Since 
the artist realizes that the meaning of a text emerges chiefly from its structure, 
the poet is most concerned with effectively developing the poem's structure. The 
poet's chief concern is how meaning can be achieved through the various 
elements operating in the poem itself. 

Organic Unity/ Coherence: 

The most important characteristic of the poem and its structure is coherence or 
interrelatedness. The new Critics argue that all parts of a poem are interrelated 
and interconnected with each part reflecting and helping to support the poem's 
main idea. This organic unity helps to the harmonization of conflicting ideas, 
feelings, and attitudes, and results in the poem/s oneness. Moreover, New 
Critics believe that form and content are inseparable. In other words, form or the 
technique that the poet uses to craft the poem is indivisible from the poem's 
content. Therefore, New Critics believe that a poem cannot be equated with 
paraphrased prose. Declaring such erroneous belief the Heresy Paraphrase, New 
Critics argue that a poem is not simply a statement that is either true or false. No 
simple paraphrase can equal the meaning of the poem, for the poem itself resist 
any prose statement that attempt to encapsulate its meaning. Paraphrases may 
help readers in their initial understanding of the poem, but they may not lead to 
a true understanding of the poem's meaning. 
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T.S Eliot 
Tradition and the Individual Talent 

Poetry is not a turning loose of emotion , but an escape from emotion , it is 
not the expression of personality , but an escape from personality and emotion 
y know what it means to want to escape from these things . 

Dealing with tradition as historical sense , we shall find that the term has two 

contradicting senses . It has a sense of disapproval when we say for example 

that poetry of so and so is " traditional " . On the other hand , it has a sense of 

approval only when we refer to archeology . 

Certainly , the word is not likely to appear in our appreciation of living or dead 

writers , but when we appreciate a poet , we insist upon those aspects of his 

work in which he does not resemble anyone else . 

Thus we focus with satisfaction upon the poet ^s differences from his 

predecessors , especially his immediate predecessors . 

Thus tradition involves , in first place , the historical sense which is 

indispensable ( can not be left out ) to anyone who should continue to be a poet 

around the 25 th year . This historical sense , in turn , involves a perception , not 

only of the pastness of the past , but of its presence as well 

( involves a perception that the past has passed but still yet has its effect on the 

present ) 

This historical sense is what makes a writer traditional , the historical sense 

compels the man to write not only with the tradition of his own generation , but 

with a feeling that the whole of tradition of the literature of his country ( through 

ages ) has simultaneous existence . 
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Accordingly , to appreciate any poet ( or any artist ) is to appreciate his relation 

to the dead poets ( or artists ) . This leads us to conclude , that there is , of 

course , a relationship between the poem and the other scattered poems of the 

dead . 

You can not value a work of art alone , you must see it for contrast and 

comparison among the works of the dead . The existing works of the dead from 

an ideal order among themselves , which is modified by the introduction of the 

new work of art among them , this is conformity between the old and the new . 

Thus , it is not impossible that the past should be altered by the present as much 

as the present is directed by the past . 

What is to be insisted upon is that the poem must develop the consciousness of 

the past and that he should continue to develop this consciousness throughout 

his career . 

The progress of an artist is continual self-sacrifice , a continual extinction of 

personality . This impersonality is what makes art approaches the condition of 

science . There is also another aspect of this impersonal theory of poetry , 

namely the relation of the poem to its author . 

The mind of the poet is like a catalyst , it operates more perfectly on the 

experience of the artist , and the more the artist can seprate himself between the 

man who suffers and the mind which creates , the more perfectly will the mind 

digest and transmute the passions which are its material . 

The poet ^s mind is in fact a receptacle for seizing and storing up numberless 

feelings , phrases and images which remain there until all the particles which 

can unite to form a new compound are present together . 
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If we compare several representative passages of the greatest poetry such as : 
" The Episode of Paols and Fransesca " , " Canto ^s Works " , " Othelo " and 
" The Ode of Keats " , we shall see how great is the variety of types of 
combination in peculiar and unexpected ways . 

Accordingly , the business of the poet is not to find new emotions but to use 
ordinary ones and work them up into poetry . It is praised to express in verse the 
sincere emotion which has its life in the poem and not in the history of the poet . 
The emotion of art is thus impersonal , and the poet can not reach this 
impersonality without surrendering himself wholly to the work to be done , and 
he is not likely to know what is to be done unless he lives not only in the present 
, but also the past moment of the past . 
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Russian Formalism 

Comparing New Criticism with Russian Formalism , many aspects of 

similarities will be simply noted . New Critics gave much attention to the 

specific verbal ordering of texts with an emphasis on close reading of texts , but 

they remained fundamentally humanistic as they gave slight reference that the 

poem still embodies honesty and insight ( moral values ) . 

On the other hand , the Russian Formalists avoided the New Critics tendency to 

give the linguistic from moral and cultural significance . 

They aimed to outline models and hypotheses to explain how aesthetic effects 

are produced by literary devices alone . The Russian Formalists thought of 

literature as a specific use of language . 

The Difference between New Criticism And Formalism . 

New Criticism has emphasized on : 

1 - Practical criticism 

2 - The organic unity of the text through diction 

3 - The specific verbal ordering of texts 

4 - The close reading of texts 

5 - A non-conceptual nature of literary meaning 

They saw that a poem is subtly response to life in the end ( the tone of the 
poem ) .Thus tends to give the poem an aesthetic form with moral and cultural 
significance 

6 - They regarded literature as a form of human understanding 

7 - They aimed to explore what is literary in texts and rejected the exploring of 
the spirituality in texts . Thus they opposed Romanticism . 

8 - They favored a detailed and empirical approach to reading texts . 

Modern Literary Criticism & Theory 



On the other hand 

Russian Formalism has emphasized on : 

1 - They were more interested in method 

2 - They were more concerned to establish scientific basis for the Theory of 
literature . 

3 - They stated that the human content ( i.e. emotions , ideas and realities ) of 
the poem has no literary significance in itself but it merely provide a context for 
the functioning of literary device of the poem ( Thus , they avoided New 
Criticism tendency to give an aesthetic form with moral and cultural 
significance to the poem ) 

4 - They regarded literature as a specific use of language . 

5 - They aimed to explore what is literary in texts and rejected the exploring of 
the spirituality in texts . ( Thus , they opposed Romanticism ) 

6 - They favored a detailed and empirical approach to reading texts . 

The Historical Development of Formalism 

Formalists studies were well-established before the 1917 Revolution - in Russia 

- in the Moscow Linguistic Circle , the leading figures of Formalism included 

Victor Shklovsky , Roman Jackabson , and Boris Eikenbaum . 

The initial efforts of formalism was provided by the Futurism School whose 

slogan of the self-sufficient word , placed a stress on the self-contained sounds 

of words that are distinct from their ability to refer to things . 

The futurists threw themselves behind the Revolution and emphasized the artist 

x s role as ( proletarian ) producer of crafted objects . They declared that artist is 

simply a constructor and technician . 
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From this background , the Formalists started producing a theory of literature 

concerned with the writer ^s and technical skill . Accordingly , they hold a 

somewhat mechanistic view of the literary process . 

At first , the Formalists " work preoccupied with civil war , foreign inventions 

and the sub-sequent social and economic distress . 

Later , Trotsky ^s sophisticated criticism of Formalism led them into a new 

defensive phrase , seen in Jackobson , Tynyanon theses which were seen as 

a sign for the end of pure Formalism . Thus it was said that Formalism , ever 

since has surrendered to Communist ( Marxist ) . 

Thus , in the writings of the later Bakhtin School we see a smooth combination 

of Formalism and Marxism . The official disapproval in Russia brought an end 

to the movement m and on the other hand , In Prague , the Nazism also brought 

an end to Czech Formalism .So , some Formalists emigrated to the united states 

where they deeply influenced the devlopment of New Criticism there . 
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Art As Device 

The Formalists " technical focus led them to treat literature as a special use of 

language which achieves its distinctness by deviating from practical language . 

Practical language is used for acts of communication , while literary langauge 

has no practical function at all . It simply makes us see differently . On the other 

hand , the earlier Formalists tended to identify literature with poeticalness . 

They see that what distinguished literature from practical language is its 

constructed quality . Thus they treated poetry as the perfectly literary use of 

language . For them poetry is speech organized in its entire phonics texture and 

its most important constructive factor is rhythm . 

Formalists state that poetry exercises a controlled violence upon practical 

language which is thereby deformed in order to attract our attention to its 

constructed nature , so , there is no wonder that Shaklovsky - who prevailed the 

early phase of Formalism - sought to define the techniques which writers use to 

produce specific effects . 

Shaklovsky called one of his most attractive concepts Defamiliarisation 

( which means to make the familiar thing , strange to us ) 

Concerning this concept , Shaklovsky argues that we can never keep in our 

mind - for a long time the freshness of our perception of objects . 

Accordingly , he states that after a while that perception of objects will be a 

habit and these fresh perceived objects will turn into familiar objects . 

He argues that it is the task of art to give us back awareness of things which 

have become habitual objects to us . 
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However , it must be stressed that Formalists - unlike Romantics - were not so 
much interested in the perception themselves as in the nature of the devices 
which produce the effect of ^familiarisation . 

Shiklovsky makes that clear when he states that : The purpose of art is to import 
the sensation of things as they are perceived and not as they are known . The 
technique of the art is to make objects unfamiliar , to make forms difficult , to 
increase the difficulty and length of perception , because the process of 
perception is an aesthetic end in itself and must be prolonged . Shiklovsky 
further stresses that : Art is a way of experiencing the artfulness of an object ; 
the object is not important . 

The Formalists were fond of citing two English 18 th writers namely Laurence 
Sterne and Jonathan Swift . Thus depending on the critical analysis of the 
works of these famous writers Gulliver ^s tales and Tristram Shandy the 
Formalists Baneky and Tomashvesky concluded that : Defamiliarisation changes 
our response to the world but only by submitting our habitual perception to the 
process of literary form . For example ( as could be seen in Tristram Shandy ) , 
familiar actions of life can be defamiliarised by being showed down , draw out 
or interrupted , thus draw our attention . Basing on such argument , Shiklovsky 
states that Defamiliarisation affects not the action but merely the presentation of 
perceiving that action . This emphasis on the actual process of presentation is 
called laying bare one ^s technique . It is important here , to realize that the 
formalists had directly challenged the classical ideal that art should conceal its 
own processes . 

Finally it ought to be said that the formalists did not see the possible political 
uses of the art as device since their concerns were purely technical . 
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The Bakhtin School 

In the late period of Formalism , the so-called Bakhtin school combined 
Formalism and Marxism in a fruitful way . This school aimed at keeping place 
for literature , because it relied on combining form and society or ideology . The 
authorship of several key works of the group is dispute and we are compelled 
simply to refer to the names which appear on the original title pages of Mikhail 
Bakhtin , Pavel Medvedev , and Valentine Voloshinov . 
The school remained formalist in its concern for the linguistic structure of 
literary works , but was deeply influenced by Marxism in the belief that 
language could not be separated from ideology . This intimate connection 
between language and ideology immediately drew literature into the social and 
economic sphere , the homeland of ideology . Ideology is not seprable from its 
medium ( language ) . 

The Bakhtin School was not interested in abstract linguistics of the kind which 
later formed the basis of structuralism . They were concerned with language or 
discourse as social phenomenon . 

Voloshinov ^s central insight insight was that words are active , dynamic , social 
signs , capable of talking on different meanings and connotations for different 
social classes in different social and historical situations . He attacked those 
linguistics who treated language as a dead object of investigation . 
It was Mikhail Bakhtin who developed the implications of this dynamic view of 
language for literary texts . However , he did not treat literature as a direct 
reflection of social faces ; he retained a formalist concern with literary structure 
Moreover , he showed how the dynamic and active nature of language was 
given expression in literature . 
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Bakhtin ^s classic work in Problems of Dostoevesk ^s Poetics , in which he 
developed a bold contrast between the novels of Tolstoy and those of 
Dostoevsky . In the former , the various voices we hear are strictly subordinated 
to the author ^s purpose : there is only one truth - the author ^s , in contrast to 
this " mono logic " type of novel , Dostoevsky developed a new " polyphonic " 
or " dialogic " form , in which no attempt is made to orchestrate or unify the 
various points of view expressed in the various characters .The characters are 
not subordinated to the author ^s view point , but they retain independence . 
Finally , Bakhtin raises a number of themes developed by later theorists . Both 
Romantics and Formalists regarded texts as organic unites , as integrated 
structure in which all loose ends are finally gathered up into aesthetic unity by 
the reader . Moreover , Bakhtin has initiated a further line of development 
asserting the openness and instability of literary texts . 
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Victor Shklovsky (Art as Technique ) 

'If the whole complex lives of many people go on unconsciously, then such 
lives are as if they had never been ' 

1. Art is a way of experiencing the artfulness of an object; the object is not 
important. It exists to make one feel things. Its purpose is to sense things as we 
perceive them and not as they are known. 

2. The meaning of a work broadens to the extent that artfulness and artistry 
diminish. The range of poetic (artistic) work extends from the sensory to the 
cognitive, from poetry to prose. A fable symbolizes more than a poem. The least 
self-contradictory part ofPotebnya's theory is his treatment of the fable, which 
he investigated thoroughly. 

3 . Art removes objects from the automatism of perception in several ways. 
Tolstoy seems to present things as if he himself saw them and didn't alter them. 
Ha makes the familiar seem strange. He describes an object as if he were seeing 
it for the first time. In describing something he avoids the accepted names of its 
parts. Thus, he uses the technique of 'defamiliarization'. 

4 . Defamiliarization is found almost everywhere form is found. The difference 
between Potebnya and victor is this: an image doesn't purpose to make us 
perceive meaning, but to create a special perception of the object. It creates a 
vision of the object instead of serving as a meaning for it. 
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Orientation of Critical Theory By M. H. Abrams 

Abrans provides a simple analytic scheme that comprises four elements in order 
to account for the diversity in literary theories . This scheme is presented as a 
background for his attempt to chronicle the evolution of literary theories since 
the Greeks and his emphasis falls on the shift that happened in the first half of 
the 19 th century to the interest in the artist as the main element in the artistic 
process in relation to the artistic work . 

He utilizes the salient four key elements shared by and common to the majority 
of theories regardless of the different synonyms used by these theories for these 
elements : 

1 - the work , the artistic product itself ( the artifact ) 

2 - the artist , the artificer 

3 - the universe , this has to do with the subject of the work , which is directly 
or deviously derived from existing things such as people , ideas , feelings , 
material things and events , or super-sensible essences . The word nature has 
been more common in this respect but Abrams prefers the more neutral and 
comprehensive term of universe . 

4 - the audience , the listeners , spectators , or readers to whom the work is 
addressed . 

Almost all theories show a discernible toward one element , more than others , 
as the principle that sets the criteria for judging a work of art . 
It is to be noted that the theories related to the three elements on the periphery of 
the diagram will explain the work of art by relating it to another thing . While 
theories concerned with the fourth element , the work , will approach the work 
of art in isolation from the outside elements , as an autonomous whole , whose 
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significance and value are determined without any reference beyond itself 
It is also to be remembered that the four elements are not constant or fixed 
categories ; they are variables that differ in significance according to the theory 
in which they occur . 

1 ) Mimetic Theories 
Plato 

The first record of the concept mimesis goes back to the dialogues of Plato . 
"' Imitation is a relational term , signifying two items and some correspondence 
between them " . However , Plato establishes a tripartite model of imitation : 

1 - the eternal and unchanging category of ideas . 

2 - the second , reflecting the ideal world , is the natural world 

3 - the third category comprises shadows , images in water and mirros and the 
fine arts . 

It follows from this way of reasoning that " art imitates the world of appearance 
and not of Essence " . Hence art is at second remove from the truth , from the 
good and the beautiful . Hereupon , poets are excluded from Plato ^s Republic 
because they nourish appearance rather than truth , feelings rather than reason . 
Plato ^s statements on poetry do not provide aesthetic , proper according to 
Abrams , " for neither the structure of Plato ^s cosmos nor the pattern of his 
dialectic permits us to consider poetry as poetry - as special kind of product 
having its own criteria and reason for being " There is only one end in the 
Republic of Plato that is , the perfecting of the social state and the state of man 
[ Here we notice the earliest glimpse of the pragmatic and ideological utilization 
of art ] 

Modern Literary Criticism & Theory 



Aristotle : The Poetics 

Aristotle ^s treatment of the concept of imitation differs radically from Plato ^s . 
The former ^s exclusion of the world of Ideas from his consideration of arts has 
salvaged the term imitation from the pejorative connotations attributed by Plato. 
At the same time imitation become a term specific to the arts , distinguishing it 
from everything else in the universe . 

In his analysis of the fine arts , Aristotle elaborates on the concept of mimesis by 
introducing the additional distinctions resulting from the variation of objects 
imitated , the medium of imitation and the manner of imitation . 
A salient quality of the Poetics , according to Abrams , is its scope and 
flexibility in its consideration of the work of art in relation to external elements 
such as the effect of tragedy on the audience and the internal demands of the 
tragic work and the psychological pleasure derived from imitation . 
From the Poetics , we can come to the conclusion that by imitation Aristotle 
means something more than mere copying ; the Greek word " mimesis " can be 
translated as imitation or representation ; and it seems it is the latter that 
Aristotle has in mind 

18 th 20 th century 

Mimetic theories maintained their force in criticism down to the end of the 18 th 
century . And in the 19 th century , they figured more in the polemical doctrines 
of realism and naturalism . In the 20 th century they have been embodied in the 
doctrine of " social realism " that marked the Soviet era . The mimetic 
assumption is unlikely to vanish from critical consideration for as Lionel 
Thrilling argues it is " at least one ground - perhaps the first ground - of artistic 
judgment of the majority of people who participate in Western culture . 
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2 ) Pragmatic Theories 

In spite if the celebration and echoing of Aristotle in post-Renaissance 
criticism , the focus of interest shifted from the relation of the work to the 
universe to the relation of th work to the audience . 
Abram calls the type of criticism that focuses on and targets the audience 
pragmatic criticism . " It looks at the work of art chiefly as a means to an end , 
an instrument for getting something done , and tends to judge its value 
according to its success in achieving that aim .. the central tendency of the 
pragmatic critic is to conceive a poem as something made in order to effect 
requisite responses in its readers ; to consider the author from the point of view 
of the powers and training he must have in order to achieve this end to the 
ground of classification and anatomy of poems in large part on the special 
effects each kind and component is most competent to achieve ; and to derive 
the norms of the poetic art and cannons of critical appraisal from the needs and 
legitimate demands of the audience to whom the poetry is addressed ." 

1 - The perspective and the characteristic vocabulary of pragmatic criticism 
originated in the classical theory of rhetoric . For rhetoric had been university 
regarded as an instrument for achieving persuasion in an audience . Cicero 

( 106-43 B.C. ) argued that in order to persuade , the orator must conciliate , 
inform and move the minds of the auditor . 

2 - The oldest classical exemplar of the application of the rhetorical point of 
view to poetry is the Ars Poetica Of Horace ( 65-8 B.C. ) . The main precept in 
this work is Horace ^s advice that the " poet ^s aim is either to profit or please , 
or blend in one the delightful and the useful . " 



Modern Literary Criticism & Theory 



3 - The shift of emphasis towards the audience in English criticism has been 
indicated by the first classic in English criticism , Sir Philip Sidney ^s The 
Apology for Poetry ( the early 1580 ) . To Sidney , poetry has a purpose - to 
achieve certain effects in an audience . It imitates as a means to the end of 
pleasing , and pleases only as a means to the ultimate end of teaching . 
Throughout the essay the needs of the audience become the fertile grounds for 
critical distinctions and standards . In order " to teach and delight " , poets 
imitate not " what is , hath been , or shall be , " but only " what may be and 
should be " , so that the very objects of imitation become such as to guarantee 
the moral purpose . The poet is distinguished from the moral philosopher and 
the historian by his capacity to move his auditors more forcefully to virtue , 
since he couples " the greatest notion " of the philosopher with " the particular 
example " of historian . 

The genres of poetry are discussed and ranked from the point of view of the 
moral and social effect each is suites to achieve . For instance , epic poetry is 
marked as the top of poetry as it " most inflamth the mind with desire to be 
worthy . " 

4 - Pragmatic critics , since they consider the poem as an instrument , 

a contrivance to an end , have been mainly concerned with formulating the 
methods , or the skills for achieving the effected desire . Emphasis on the rules 
and maxims of an art is central to all criticism that grounds itself in the demands 
of an audience . The early obvious example in English criticism is Dry den 
( 1631-1700 ) . He points out that poetry has an end which is to please ; that 
imitation of nature is the general means for attaining that end ; and that rules 
serve to specify the means for accomplishing this end : " for without rules there 
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can be no art " 

5 - Ben Johnson in his Preface to Shakespeare argues for the same function of 
poetry : " The end of writing is to instruct ; the end of poetry is instruct by 
pleasing " . However , it must please without violating the standards of truth and 
virtue . 

The pragmatic orientation characterized the greatest part of criticism from the 
time of Horac through the eighteenth century . However , it carried its own 
seeds of dissolution in its concern with educating and training the writer . 
Ancient rhetoric had bequeathed to criticism not only its stress on affecting the 
audience but also its detailed attention to the powers and activities of the 
speaker himself , to his genuis and imagination as distinguished from his craft 
and culture . 

3 ) Expressive Theories 

Gradually , the stress was shifted more and more to the poet ^s nature genius , 

creative imagination , and emotional spontaneity , at the expense of the 

opposing attributes of judgment , learning and artful restraints . 

Generally speaking , in the expressive orientation of criticism work of art is 

essentially the internal made external , resulting from a creative process 

operating under the impulse of feeling , and embodying the combined product of 

the poet ^s perception , thoughts , and feelings . The primary source and subject 

matter of a poem , therefore , becomes the poet ^s own mind . 

Of the elements constituting a poem , the element of diction especially figures 

of speech , becomes primary . 

The expressive orientation goes back to Longinus for whom the source of poetry 

is the imagination of the poet . But this orientation came to be prominent with 
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the Romantic Period ( around 1800 ) Wordsworth announces that " poetry is the 
overflow of powerful feelings recollected in tranquility . " 

4 ) Objective Theories 

The objective theory regards the work of art in isolation from all the external 

points of reference and analyzes , it as self-sufficient entity constituted by its 

parts in their interrelations , and sets out to judge it solely by criteria intrinsic to 

its own mode of being . 

The only early attempt at the analysis of an art from which is both objective and 

comprehensive occurs in the central portion of Aristotle ^s poetics . 

The orientation was beginning to emerge in the late 18 th and 19 th centuries . 

Some critics were undertaking to explore the concept of the poem as a world of 

its own , independent of the world into which we are born whose end is simply 

to exist . 

The objective approach to poetry has become the most prominent element in the 

criticism of the first half of the 20 th century . T.S. Eliot ^s dictum of 1922 that 

" When we are considering poetry we must consider it primarily as poetry and 

not another thing . " 
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